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The Colour of Nonsense

	


	Riverside Studios, Off West-End


Forkbeard Fantasy has been mixing film,  theatre and sound 

to fantastic effect for 36 years.  This new piece, a delightfully 

dotty combination of the homespun and the highly sophisticated, 

explores  the pressures of commerce, the jargon of modern art

and the horrors of feeling an old has been in a world where young 

Turks are quickly embraced.

A trio of artists – Slash, Line and Scuro – are due to open an 

exhibition in Milan called “Nonsense” in three weeks time. 

 Inspiration has yet to strike and their demanding patron Hermione 

is getting restless.  Wearing an unprepossessing rug and red shoes, 

Chris Britton’s Splash would rather be painting delicate miniatures 

of tulips than producing cutting –edge art.  Ed Jobling’s Scuro, 

who looks like a porcupine, enjoys messing around with sound, 

while Tim Britton’s anxious Line is part narrator and part illustrator 

of events in the office.  The influences range from Edward Lear’s 

“The Dong with a Luminous Nose” (beautifully depicted by Line) to 

“The Emperor’s New Clothes”.  

When Hermione dumps them and inconveniently takes the 

lift with her, the trio create an invisible artwork for the National 

Gallery, which has to be carefully lowered into place.  It is declared 

by a major critic to be a huge hit.  “It is”, says Splash, “the most 

beautiful thing I’ve never seen”.  There’s a demand for invisible 

souvenirs and rival schools of invisibilists are instantly formed.  

Such an exuberantly inventive piece is clear proof that longevity 

needn’t result in artistic sclerosis.  

Jane Edwardes.
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